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Tribes Cast

tribe

Pronunciation: /traib/

A social division in a traditional society consisting of families or
communities linked by social, economic, religious, or blood ties, with

a common culture and dialect...

Source: oxforddictionaries.com

Stephen Drabicki * Aaron Johnson
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T R l B E Stephen Drabicki* Billy
Aaron Johnson Daniel
Babs George* Beth
Iris McQuillan-Grace* Sylvia
your famlly Mitch Pileggi Christopher
Ava L'Amoreaux Ruth
your friends
your community
yOU r Con nection . *Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.
your patriotism v R
your voice . : ,
our rel igion “ Actors' Equity Association, founded in 1913, represents more than 49,000 Actors and Stage Managers in the US.
y Equity negotiates wages and working conditions, providing a wide range of benefits, including health and pension
| é\‘éb%g? plans. Equity seeks to foster the art of live theatre as an essential component of our society. actorsequity.org

The videotaping or other video or audio recording of this production and the taking of photographs, with or without

yo u r CO n n ecti O n flash, or by camera phone, is strictly prohibited. Please turn off all electronic devices - such as cell phones, pagers,

etc. — and refrain from texting and/or tweeting during the performance.
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Tribes Model Set Design - Set Designer, Michelle Ney

When | saw Tribes Off-Broadway, | was
unable to get up from my chair at the
conclusion, because | was so profoundly
moved by this remarkable and emotionally
complex family drama. Amidst the realism,
playwright Nina Raine underscores her play
with a heightened theatricality comprised
of transformative musical selections, poetic
passages, the creative implementation
of visual projections, and the use of sign
language throughout.

Consequently, | couldn't imagine ZACH’s
production of Tribes happening in a realistic
home set. Instead | encouraged our scenic
designer Michelle Ney to dream for us a
nonliteral space that we could tell this story
in. In our initial meeting | said that | would
like to place the play inside the ear if | could,
because | think the play is about the ways
that we selectively choose to listen and to
whom. Each character experiences deafness
in their own way.

Michelle was already exploring spiral shapes
in nature and architecture, and in her artistic
process began to think about soundwaves
and other sonic forms. The result is the set
design you see onstage. ZACH's expert
technical staff and craftspersons embraced
the challenge of this living “art installation’,

comprised of many small pieces, due to
the special angles, undulating curves, and
custom cuts required by the unique design.

| want to invite you to join us on stage for an
up-close tour of this design collaboration at
the conclusion of this performance. If you'd
like to explore the set and hear more about
how it was created, please move to the
front of the stage at the end of the play and
our stage crew will be happy to escort you
onstage for a brief tour.

On a personal note, | am delighted to
welcome actor Mitch Pileggi back home
to ZACH Theatre. When | interviewed to
work at ZACH, it was Mitch’s performance
in Frankie and Johnny in the Clair de Lune by
Terrence McNally that was the linchpin in my
decision to take this job. Now 25 years later,
Mitch is back, and a dream comes true, as we
work together for the first time in my silver
anniversary.

DREAM BIG. SHARE THE DREAM!

- Dave Steakley
ZACH Theatre Producing Artistic Director

Why | wrote Tribes

A Note from the Playwright Nina Raine

Originally published online by Royal Court Theatre in September 201(

| first had the idea of writing Tribes when | watched a
documentary about a deaf couple. The woman was
pregnant. They wanted their baby to be deaf.

| was struck by the thought that this was actually what
many people feel, deaf or otherwise. Parents take great
pleasure in witnessing the qualities they have managed
to pass on to their children. Not only a set of genes. A set
of values, beliefs. Even a particular language.

The family is a tribe: an infighting tribe but intensely loyal.

Once | started looking around, tribes were everywhere.
| went to New York and was fascinated by the orthodox
Jews in Williamsburg, who all wear a sort of uniform. They
were like an enormous extended family.

And just like some religions can seem completely mad
to non-believers, so the rituals and hierarchies of a family
can seem nonsensical to an outsider.

Nina Raine - Playwright, Tribes

| learnt some sign language. | found it immensely tiring. Sign demands that you heighten
your facial expressions —‘like’ —you stroke your neck downwards and smile beatifically, ‘don’t
like'you stroke your neck upwards and make a face almost as if you are throwing up. | felt like
| was being made to assume a personality that didn’t fit me. | realised how much we express
our personality through the way we speak. | didn't like having to change my personality. And
sign has a different grammar. | felt stupid, slow, uncomprehending. Was this what it might be
like to be a deaf person trying to follow a rapid spoken conversation? But | was also envious. |
loved the way sign looked when used by those fluent in it. It could be beautiful. Wouldn't it be
great to be a‘virtuoso'in sign? They must exist, like poets or politicians in the hearing world...

Finally, | thought about my own family. Full of its own eccentricities, rules, in-jokes and
punishments. What if someone in my (hearing, garrulous) family had been born deaf?

All these things went into the play, which took a very long time to write. All | knew was that at
the beginning we would be plunged into a family dinner. The first scene was easy to write. |
wrote it with no idea of the characters’ names, or of how many siblings there were. But oddly,
it is one of the scenes that has hardly changed during the writing of the play. It sat there for a
very long time. And then, slowly, | wrote the rest. The crazy family was born fully formed. | just
had to work out what happened to them.

- Nina Raine
22 September 2010

141



a13eayiydezy :weibeisul 03 1s0d g,

aJjeaylydez® :aduauadxa unok 19am| I

a43e3Y3YydeZ/Wod00gadey :211eay] HOVZ 1e upayd i

wod'BoWSUIMMM
'V+4 qoder 0y pue ‘Ayunpoddo snopuawai)
3y} Joj aneq ‘poddns ssajpua 119y) J0) Ajiwey
13y yueyy o3 syuem pue ‘Aejd siyy Buiop aq 0}
P3|y} I 3Ys ‘uswom bunoK 1oy Aj1dey swoy
dnoib A3undas wnwixew e ‘aynysu| Ajwe4
uedLIBWY YMON 3y} 10§ 10)2311g Pweiq Y3 se
s1eak OM}] 10) PaAISS Os|e 3ys *(963]|0D) 1s1aywy
pue AysiaAlun piojuels) weibold JBwwng
$§00g 1eaID Y| pue ‘AYSISAIUN A YIM
payiom sey ays isiue Buiyoea) e sy “(321d onud
sawi| ANx) 4bg umoj> jo uondnpoid sis1eayy
auladid yum pue ‘punos ayj uo aseadsayeys
‘dieadsayeys w3 U9ieayy  peypy  buoi
‘9snoyhe|d UuoykioA] ‘sabioan maN ‘s|pbuy
pajeN 493ua) SHY JYIH ‘MLAN ‘PoOjgBuno
/153 YuM pawloyiad sey pue YIOA MIN ul
SDAIl dYS ‘ewelq 10) |OOYdS MIN Yl wolj
Bunde ul y'4W ue pue 963||0) UOSIDWT WO
191e3Y) Ul 93163p e sey ays “isie buiyoea) pue
ssa1)oe ue st (BIAJAS) IDYYD-NVTTINDOW SIYl

‘unsny je sexa] Jo AJsIaAlun ay| pue
‘ANSIDAIUN S, pIeMPT “IS ‘UIDISIMYINOS ‘D1e)S
sexa] je sjyuswpeds@ ai3eay) ul pajdnisul
SeH '|ooyds s,1030y 3y mou ‘bBuidy Jo jooyds
2ljeay] 91e)S Byl JO JI0IdAUIP pue Jojeal)
‘Aysianiun  uojbuiysepy 261099 adyy pue
a1jeay aseadsayeys ay| woly bundy |eaisse)
ul VAW SLIdIYD TVYNOILIAAY SHYXSL je
alabpuayy ssbio 3y ‘dwoipuljed e suos AW Iy
‘aneay] bus bupjeaig e pioy2iQ Auayd ayj
21183y P|oJudd 1B SISoYD ‘S, pIemp3 1S e JJoom
piulbliA 4o pIbyY SOYM ‘Dieadsayeys unsny e
buiyion 1noqy opy yanpyy ‘(1dqwaw Auedwod
e se skejd jo suazop jo auo isnl) asnoyhe|d
uisny 3e sanid 34aseg 49410 3Y1VIHL 4IHLO
‘uonpiaua A pue saybry 3ybiN Aopli4 ‘awpo
buif7 ay1 ‘sgd ‘spliom ay3 Jo ioM NOISIATTIL
"f4S anjg pue ‘Ayd uls JNTI4 "d43e3y ) Jasuold
1e Juny sA3/py> pue bubnbj ay; jo 1ybiN abeis
193Ud) pueRIod 18 AYS uno 3y IYIHL IYNOIOIY
*blamsuasoy s,42)SIS pue Ip) map s,Ax2ag ‘auoo
pup diH 1pag poiy :HDVZ (4329) 3DY03ID Save

W0D'UOSUYO[pIRYDIYUOIRY ‘3||IASURAT JO
A}ISISAIUN DY} WO DUBWIOD d13edY] "V'{']g
:S11a3¥D YNOILIAQY Juswdojanap Aejd mau
pue si23um BulAIDS 0) pajedipap ‘euelpul ul
123[01d Auowiey maN 3yl yum bupjiom sieak
[e19A3s Juads sey uoiey ‘[eAISd4 dseadsayeys
J9AIY 1eaID 3y} Je (Seaudy) DbpIssal) pup
snjio4l pue ‘suoidnpoid Jer e ul ybr yum
(uay) pay :S11a3HD YIHLO "dsnoyAeld unsny
je Bujwoddn (snidN7) qnyD sJalojdx3 ay| pue
(K|1g) buty [pay ay 1 ‘syy 19Ul0) 193135 /24389 |
Ned apAH e (piemp3) JybiAYS IYNOIDIY
ngag ‘HOVZ (I8lued) NOSNHOM NOYVY

wod
‘PP1Iqespuaydalsmmm jjje,A ‘Kesed pue ‘spually
‘Ajiwey siy 03 A0 SIYy spuas uaydais “ydy pue
Aouaby sisiuy sweiqy Aq pajuasasdal si pue
uonepossy Aunbj sJ01oy jo Jaquaw pnoid
e s| 9H ‘aseamoys bunsed) ANSIaAIg UOISIADIRL
Asusig/ogy @Yy JO snuwnje ue si pue (AM)
9b3||0) ealag WOl Py OIpNIS pue aijeay] ul
V'@ 9|qnop e spjoy 3y ‘DN ‘9||!A3YSY JO aAlzeU
Yy U91eay) Sawnpoon ‘asnoykeld ooy iel4
InoJ uo abeysubis ;jeuoibay 'sso buleaH yum
SURIDISNIA JO UOIIRIDOSSY By | pue ‘uoods sNndIN
‘Auedwo?) Bulug ayy ‘1sa1un passa|g “193eay |
483 )I0A MIN ‘S21135 00qHUOS 191Ud) UjodUIT]
9y apnjpul S3IpaId A3 Y404 MIN 12410 “eqnpy
oz Jauum piemy Aww3 aysoddo uonpiqip
sI punos jo buipeal sJajeay] dliqnd ayl pue
‘(193ua) Apauudy ay| ‘Moy a11eaY|) MalAlalu|
ay s,f3uino "Y'y jo asaiwaid ay1 (g1g1) ad1uap
Jo jupyduapy ayj ‘(siduieg ybnoayy bupyesig
13383y ) ubwpjon 03 buipiordy :Kempeoig-Jo
(1N "AD eq yes) Auedwo) bundy axe]
JjeS pue ‘(YO ‘puejpod) i9ieay) Aioyaday
sisily ‘(yD ‘oyusweldes) abeys ended ‘(NO
‘uojjlwey) snuenby aineayl yum S0l By
pawuoyiad 9duls sey pue ‘ojuoio] ul abeys
uelpeue) je asdiwaid ueipeued ayy ul Ajig
Se wiedde |ed13d PaAIRdaL 9 ‘saqu) Buiuuim
pieme suiey eulN Jo uononpoud siyy 10) HOYZ
urof 03 pajjuys st (A11g) IMD1GVHA NIHJILS

15eD 53qU]



Tribes Cast

MITCH PILEGGI (Christopher) “I had the very
good fortune of beginning my acting career
in the early 1980’s performing in The Lark
on the ZACH Scott Theatre Center Kleberg
stage. After that they were unable to get me
to leave the building (and at that time it was
only one building). | took on every job they
would give me from doing a horrible job on
the bookkeeping to doing an exceptional job (I
think) keeping the theatre clean as the janitor.
In the afternoons | would help build sets and in
the evenings | participated in performances of
such plays as The Price, 110 Degrees in the Shade,
Rashoman, Buried Child, Chicago, Lone Star and
returned to ZSTC in 1991 to do Frankie and
Johnny in the Clair de Lune. | also performed in
Bent at Center Stage and Jesus Christ Superstar
at Zilker Park. Television credits include The
X-Files, Sons of Anarchy, Dallas, Supernatural
and some other stuff’

Z-OEIN G

Live, pre-show entertainment | Drink specials | Snacks

The lobby bar offers a range of beverages, sweets, and gourmet hors d'oeuvres.
The bar is open 90 minutes before, and one hour after showtime.

AVA LAMOREAUX (Ruth) has been acting
since the ripe old age of seven. She made her
stage debut with the skit Who's on First? where
she played Lou Costello opposite her dad’s Bud
Abbott, and they brought the house down. A
recent graduate from Texas State’s BFA Acting
Program, Ava has studied under Lauren Lane
(The Nanny) and Michael Costello (Temple
Grandin), and has done character work with
Theresa Rebeck on her play Seminar where
Ava played lzzy. Other roles Ava has been
seen in are Daphna in Bad Jews, Fabiana Aziza
Cunningham in The Last Days of Judas Iscariot,
Dr. Eve Bolinger in Sordid Lives, and her favorite,
Dotty in Noises Off! The role of Ruth is Ava’s
debut on the Topfer stage. Ava resides here in
Austin and is currently represented by Collier
Talent. She would like to thank and send SO
MUCH LOVE to her Dad, her ever-present
supporter and mentor.

ENJOY!

The Artistic Staff

Carl J. Booker

Craig Brock

T
Megan Smith

UNITED SCENIC ARTISTS LOCAL 829
A national theatrical labor union and professional
association of Designers, Artists and Craftspeople.

The Director-Choreographer is a member of the
STAGE DIRECTORS AND CHOREOGRAPHERS
SOCIETY, a national theatrical labor union.

*Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

** Member of IATSE 829.
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About the Artistic Staff

MICHELLE NEY (Scenic Designer) is a scenic
and costume designer based in Austin.
ZACH: Mothers and Sons; A Christmas Story;
and Harvey. REGIONAL THEATRE: Gulls at The
Theatre at Boston Court; The Glass Menagerie; at
The Colony Theatre: Measure for Measure, Two
Gentlemen of Verona, Comedy of Errors, and The
Merry Wives of Windsor at lllinois Shakespeare
Festival; La Pietra del Paragone and La Boheme
at Austin Lyric Opera; Two Booths & A Lincoln,
A Midsummer Night’s Dream, and Tartuffe at
Idaho Repertory Theatre; Macbeth and An Ideal
Husband at Austin Shakespeare; Cymbeline,
Henry IV Part I, and Shenandoah at Texas
Shakespeare Festival. Film: Heathens. Michelle
is a Professor of Theatrical Design at Texas State
University. To see more of her work, visit: www.
michelleneydesigns.com.

CARL J. BOOKER (Costume Designer) is excited
to join ZACH Theatre for this production. He
currently works at Texas State University as the
Cutter/Draper after working in the industry as
a freelance costume technician and designer.
Other theatrical experiences include designing
for Zilker Theatre and working with The
Pioneer Theatre, The Santa Fe Opera, The Utah
Shakespeare Festival, The Alley Theatre, and
Sky Candy Aerial Studio. Carl holds a BFA in
Theatrical Design and Technology from Baylor
University and a MFA in Costume Technology
from The University of Texas at Austin. He'd
like to thank his parents and Scott for their
continuous support.

SARAH MAINES (Lighting Design) - ZACH: A
Christmas Story, God of Carnage. BROADWAY:
Associate/Assistant Lighting Designer for Jersey
Boys (nine productions including Broadway, Las
Vegas, Toronto, and the Netherlands); Sarah
Jones's Bridge And Tunnel; Gypsy with Patti
Lupone (also at NYCC). FIRST NATIONALTOUR: In
the Heights; Jersey Boys. OTHER THEATRE: lllinois
Shakespeare Festival: Much Ado About Nothing,
Antony and Cleopatra, Elizabeth Rex, Macbeth,
The Comedy of Errors, Failure: A Love Story; Texas
State University: Anything Goes, Richard I,
The Cherry Orchard, As You Like It, All Shook Up;
Florida State Opera: The Mikado, A Midsummer
Night's Dream. OTHER: M.F.A. from The University
of California, San Diego; Professor at Texas State
University. Member of USA 829-Lighting.
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K. ELIOT HAYNES (Video Design) is an award-
winning designer from Austin. ZACH: Red Hot
Patriot: The Kick-Ass Wit of Molly Ivins, RENT,
August: Osage County, The Santaland Diaries,
and Doubt. Other design credits include The
Head, Riddley Walker, and The Crapstall Street
Boys for Trouble Puppet Theater; The Importance
of Being Earnest, Blood Wedding, Tartuffe, and
Hamlet for Mary Moody Northen Theatre; The
Orchid Flotilla and Once There Were Six Seasons
for Glass Half Full Theater; Switch Shift Go, Flush,
and Everything Between for Ariel Dance Theater.
Part of the ZACH family for years, Eliot is the
Assistant Technical Director of The Mary Moody
Northern Theatre at St. Edward’s University and
a technical consultant for Fusebox Festival.

CRAIG BROCK (Sound Design) is ZACH's
Resident Sound Designer, and has worked as a
recording engineer and music producer since
1989. ZACH: Sophisticated Ladies; Mothers and
Sons; All the Way; Peter and the Starcatcher;
A Christmas Carol; The King and I; The Who's
Tommy; Vanya and Sonia and Masha and
Spike; The Gospel at Colonus; A Christmas Story;
Les Misérables; Sandra Bernhard in Concert;
33 Variations; One Night with Janis Joplin;
Megan Hilty in Concert; Harvey; Tru; Ragtime;
Mad Beat Hip & Gone; White Christmas;
Xanadu; The Laramie Project; The Laramie Project:
Ten Years Later; Next to Normal; RENT;
Metamorphoses; The Drowsy Chaperone; Becky’s
New Car; Our Town; The 25th Annual Putnam
County Spelling Bee; Love, Janis; The Grapes of
Wrath; Let Me Down Easy; Shooting Star; Caroline,
or Change; The Clean House, and Porgy and Bess.

SCOTT GROH (Properties Design) is ZACH
Theatre’s resident Properties Designer and
has designed props for numerous shows
including Mothers and Sons, All the Way;
Peter and the Starcatcher; A Christmas Carol,
A Year with Frog and Toad; This Wonderful
Life; The Who's Tommy; Pinocchio; The
Gospel at Colonus; In the Next Room,
or the vibrator play; A Christmas Story;
Les Misérables; and One Night with Janis
Joplin.  REGIONAL  THEATRE:  Tuacahn
Amphitheater, The Lost Colony, Colorado
Shakespeare Festival, SeaSide Music Theatre,
La MaMa Experimental Theatre Club,
Williamstown Theatre Festival, and Porthouse
Theatre. NATIONAL TOURS: Blast!, All Shook Up,
Fiddler on the Roof, and Arthur Live!

About the Artistic Staff

CATHERINE ANNE TUCKER (Stage Manager)
ZACH: Stage Management for Evita,
Sophisticated Ladies, All the Way, Peter and the
Starcatcher, A Christmas Carol (2015, 2014), The
Gospel at Colonus, Les Misérables, One Night
with Janis Joplin, Mad Beat Hip & Gone, White
Christmas, Next to Normal, and Red Hot Patriot:
The Kick-Ass Wit of Molly Ivins as well as many
special events. OFF BROADWAY: Lapsburgh
Layover and Be a Good Little Widow with Ars
Nova; | Never Sang For My Father with Keen Co.;
and Sparkling Object with Canal Park Playhouse.
REGIONAL THEATRE: Much Ado About Nothing
at Austin Shakespeare Festival and Cyrano
de Bergerac at Oregon Shakespeare Festival.
OTHER CREDITS: Production Assistant for The
Daily Show with John Stewart, Special Events
Manager for NAAP, Dusty Film Festival and Ars
Nova Benefit.

MEGAN BARRETT (Assistant Stage Manager)
ZACH: A Christmas Carol; Evita; In the Next
Room, or the Vibrator Play; The Who's Tommy;
A Year with Frog and Toad; The Three Little
Pigs; All the Way; Gospel at Colonus; Vanya and
Sonia and Masha and Spike. OTHER THEATRE:
The Invention of Love at Austin Shakespeare;
Blood Brothers, The Merry Wives of Windsor at
Texas Shakespeare Festival; Into the Woods,
The Fantasticks at Western Playhouse;
Joseph and the Amazing Technicolor Dreamcoat,
Annie, Cinderella, at Jenny Wiley Theatre;
Much Ado About Nothing at AMDA, LA.
OTHER: Megan holds an M.FA. in Stage
Management from CalArts, a B.S in Theatre from
Lamar University, and is a proud member of
Actors’ Equity Association.

MEGAN SMITH (Assistant Stage Manager)
ZACH: Stage Management for Winnie the
Pooh, Cenicienta, A Christmas Carol, Vanya and
Sonia and Masha and Spike, The Cat in the Hat,
Sciencetricks, A Christmas Story, Holiday Heroes,
and HCA's The Little Mermaid. REGIONAL
THEATRE: Guys and Dolls at TexARTS, The
Taming of the Shrew and The Invention of Love
at Austin Shakespeare, Plaza Suite and To Kill
a Mockingbird at Judson Theatre Company in
Pinehurst, NC, and numberous productions
at The Theater Barn in New Lebanon, NY, and
Seven Angels Theatre in Waterbury, CT. Hailing
from Lenexa, KS, Megan hold a Bachelor’s
Degree in Theatre from the University of
Kansas.
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MELISSA GROGAN (Dialect Coach) received
her MFA. in Acting from the University of
North Carolina at Greensboro, is certified as an
Associate Teacher of Fitzmaurice Voicework, is
trained in Knight Speechwork, and pursuing her
certification as a Somatic Movement Educator in
Body Mind Centering. She works as an Associate
Professor of Voice and Speech at Texas State
University and runs her own business, Austin
Vocal Empowerment. In the Fall of 2012 she
worked with Kyle Chandler, of Friday Night Lights
and the movie Super 8, for his role in The Wolf of
Wallstreet. In the Spring of 2014 she was hired
by Rooster Teeth to help on their soon to be
released film, LazerTeam with Gavin Free. And
in the Summer of 2014 she worked with Juston
Street on several roles, including his portrayal of
James Street in My All American and for his role
in the upcoming Linklater film Everybody Wants
Some. She's worked as Vocal/Text Assistant at
the Tony Award Winning Utah Shakespearean
Festival, for their productions of King Lear,
Coriolanus, and Twelfth Night. And is delighted
to be coaching for ZACH once again. Past shows
she’s Dialect Coached at ZACH include Ragtime,
In the Next Room, and Doubt.

DR. BOBBIE BETH SCOGGINS (ASL Consultant)
was born into a deaf family in Texas. She
played the lead in the Dallas Theatre Center
production of Children of a Lesser God and
the Broadway production as an understudy
with 13 regional productions as Sarah. She
participated in the 1973 World Games for the
Deaf now known as Deaflympics. She received
her B.A. degree in pyschology & her M.A.
degree in administration and supervision from
California State University, Northridge and
Ed.D. from Pepperdine University. From 1997-
2005, she was the first female president of the
USA Deaf Sports Federation (USADSF) bringing
US Deaflympics Teams to Deaflympics. As the
executive director of the Kentucky Commission
on the Deaf and Hard of Hearing; she was
instrumental in the licensing of interpreters;
and development of a program to provide
telecommunication devices statewide. She has
served as President of the National Association
of the Deaf from 2006 - 2012. Presently, Bobbie
Beth lives in Austin, TX, currently as the Director
of Educational Resource Center on Deafness at
the Texas School for the Deaf.
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American Sign Language

American Sign Language (ASL) is a
complete, complex language that
uses signs made by moving the hands
combined with facial expressions and
poses of the body. It is the primary
language of many North Americans
who are Deaf; it is one of several
communications options used by people
who have hearing loss. No one form
of sign language is universal. Different
sign languages are used in different

~7/~=| countries or regions. For example, British
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Sign Language (BSL) is different from
ASL; Americans who know ASL may not
understand BSL.

The exact beginnings of ASL are not clear,
but some suggest that it arose more than
200 years ago from the intermingling of
a local sign language and French Sign
Language (LSF), or Langue des Signes
Francaise. Today ASL includes some
elements of LSF that over the years have
melded and changed into a rich, complex
and mature language. The French believe
Abbe Charles Michel de L'Apee invented
sign language while the Americans
credit the Deaf community on Martha's
Vineyard.

In spoken language, words are produced
by using the mouth and voice to make
sounds. For Deaf people, the sounds of
speech are unheard, and only a fraction
of speech sounds can be seen on the
lips. Sign languages are based on the
premise that vision is the most useful tool
a Deaf person has to communicate and
receive information. ASL is completely
separate and distinct from English; it
has its own rules for pronunciation,
word order, and complex grammar.
For example, “adjectives follow nouns
as in Romance languages. In sign, one
says ‘house blue, establishing a picture
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of what is being described and then
embellishing on that. (—)The movement
of the shoulders, the speed of the hands,
the facial expression, the number of
repetitions of a sign combine with actual
signs to give meaning to the language.”"
Just as with other languages, specific
ways of expressing oneself in ASL vary
as much as ASL users do. In addition to
individual differences in expression, ASL
has regional accents and dialects.

Parents are often the source of a child’s
early acquisition of language, but
for children who are Deaf, additional
people may be models for language
development. A Deaf child born to parents
who are Deaf and already using ASL will
begin to acquire signing as naturally as a
hearing child picks up spoken language
from hearing parents. However, for a Deaf
child with hearing parents who have no
prior experience with ASL, language
may be acquired differently. In fact, nine
out of ten children who are born Deaf
are born to parents who hear. Some
hearing parents choose to introduce
sign language to their Deaf children.
Hearing parents who choose to learn sign
language often learn it along with their
child. Surprisingly, children who are Deaf
can learn to sign quite uently from their
parents, even when their parents might
not be perfectly uent themselves.

Parents should introduce a child who
is Deaf or hard of hearing to language
as soon as possible. The earlier any
child is exposed to and begins to
acquire language, the better that child’s
communication  skills  will become.
Research suggests that the first few
years of life are critical for establishing
successful communication.

The National Institute on Deafness and Other
Communication Disorders (NIDCD) is studying Al-
Sayyid Bedouin Sign Language, a sign language
used over the past 75 years by both hearing
and non-hearing people in an isolated Bedouin

Sources: Denver Center for the Perofrming Arts; W
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village in Israel. Because it was developed among
a small group of people with little to no outside
influence and no direct linguistic input, ABSL
offers researchers the opportunity to document a
new language as it develops and evolves.

lords: the Story of Deafness in a Family. New York, NY: Harper Perennials,

nidcd.nih.gov/health/hearing/pages/asl.aspx;
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American Deaf Culture

“The Deaf Community comprises those Deaf and
hard of hearing individuals who share a common
language, common experiences and values and a
common way of interacting with each other and

"

with hearing people!

American Deaf culture centers on the use of
American Sign Language and identification and
unity with other people who are Deaf. The Deaf
community has specific values, behaviors and
traditions which include:

+ Promoting an environment that supports
vision as the primary sense used for
communication at school, in the home and in
the community.

« Valuing Deaf children as the future of Deaf
people and Deaf culture. Deaf Culture therefore
encourages the use of ASL, in addition to any
other communication modalities.

« Support for bilingual ASL-English education
of Deaf children so that they are competent in
both languages.
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« Perpetuation of Deaf culture through a
variety of traditions, including films, folklore,
literature, athletics, poetry.

«+ Inclusion of unique strategies for gaining a
person’s attention such as touch, waving, or
flicking a light switch.*

Deaf individuals can be found at every level of
state, public and private enterprise within our
communities.

Sources: Denver Center for the Perofrming Arts
1. Ladd, p41.
2. www. Gallaudet.edu.

Ladd, Paddy. Understanding Deaf Culture: In Search of Deafhood.
Toronto: Multilingual Matters Ltd., 2003.
http://www.galludet.edu./clerc-center/information- and-resources/
info/including-Deaf-culture/about-american-Deaf-culture.htm.



ZACH Theatre 2015-16 Season

ONE MAN, TWO GUVNORS
June 1-26

Written by Richard Bean
Songs by Grant Olding
Directed by Abe Reybold
Starring Martin Burke

It's the Swingin’ Sixties and the easily-confused
Francis Henshall attempts to keep his two
employers from meeting and learning of his
dual-employment. This Tony Award®-winning
comedy is a laugh-out-loud satirical romp.

BUYER AND CELLAR
June 8 - August 14

Written by Jonathan Tollins

Directed by Nat Miller

Starring J. Robert Moore (Black Stash)
Peter and the Starcatcher

Alex, a struggling Hollywood actor, takes an
outrageous job working in Streisand’s Malibu
Barbra dream house in an underground mall
housing her showbiz collections. This giddily
hilarious one-man play will have you doubled-
over laughing, proclaiming “it’s like butta!”

ANN
April 6 - May 15

Written by and Starring Emmy-winner and
Tony®Award-nominee Holland Taylor

Tough as nails. Funny as hell. Ann brings our
brassy blue Governor Ann Richards backto
vivid life in a tour-de-force performance.

*

Disney and Cameron Mackintosh’s

MARY POPPINS
July 20 - September 4

A musical based on the stories of
P.L.Travers and the Walt Disney Film
Original music and lyrics by
Richard M. Sherman and Robert B. Sherman
Book by Julian Fellowes
New songs and additional music and lyrics
by George Stiles and Anthony Drewe
Directed by Dave Steakley
Musical Direction by Allen Robertson
Choreography by Robin Lewis
Starring Jill Blackwood and Matthew Redden

The practically perfect nanny, Mary Poppins,
soars into the Topfer Theatre. Dave Steakley
and the creative team who brought you

A Christmas Carol reinvent this beloved
musical into a new production packed with
unforgettable theatrical magic!

Subscribe and save. 512-476-0541 x1 | zachtheatre.org
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Theatre For Families 2015-16 Season

JAMES AND THE

GIANT PEACH
February 19 - April 10

Book by Timothy Allen McDonald

Music and Lyrics by Benj Pasek and Justin Paul

Based on the book James and the Giant Peach
by Roald Dahl

Directed and Choreographed by Abe Reybold

Based on Roald Dahl’s beloved book,
James and the Giant Peach is a charming,
family musical ripe for the picking.

ALICE IN WONDERLAND
March 4 - May 15

Written and Directed by
Gabrielle Reisman and Katie Bender

Go down the rabbit hole and travel to
Wonderland! In ZACH's unique adaption,
the audience starts in the theatre and then
follows Alice around ZACH's campus on an
adventure, meeting familiar characters, and
helping to defeat the Red Queen.

TOMAS AND THE

LIBRARY LADY
January 15 - February 14

Written by José Cruz Gonzalez
Based on the book by Pat Mora

A chance encounter brings Tomas, the s
of migrant farm workers, to a local libra

where he meets a librarian who recogniz
his thirst for knowledge and encourages
him to read.

1
THEATREIS'FES

Acting | Dance | Voice
Ages 3.5-18

Pre-Professional Company
Grades 4-12

Classes begin January 19.

zachtheatre.org/education
512-476-0594 x236

2 Wy
cruesrating 50 vears
This project is funded and supported in part by a grant from the fe

Commission on the Arts and by the Cultural Arts Division of the (%
Economic Development Department.
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Tribes Scenic Design & Technical Execution
by Designer Michelle Ney & Technical Director Robert Richoux

When our Scenic Designer, Michelle Ney,
read Tribes she was struck by the rhythmic
quality of the text. She felt the play involved
people moving in circles, having difficulty
connecting and communicating directly
to one another. There are also very specific
music selections written into the play’s scene
transitions — music that also seemed to have
a very circular movement to it.

So Michelle wanted to create movement
patterns in the scenic design that reinforced
this. Her research included sound wave
imagery, mazes, and wavy art installations.
In an early design meeting, Director Dave
Steakley had said he would love the play to
look like we had fallen into an eardrum.

Other demands of the text were to have
surfaces that surtitles could be projected
upon and multiple locations. As the design
was developing, Michelle explored materials
that would allow projections, which
ultimately led to the corrugated PVC and
metal that you see now.

Once the scenic design was drafted and
drawn on paper, the plans for it then went
to our Technical Director, Robert Richoux,
who then made the plans for the set’s
construction.

Photo by Kirktuck.com

When remarking on the technical execution
of Michelle’s set, Robert said that this was
one of the most difficult sets he's ever had
to build. Unlike conventional scenic designs
you've seen on our stage, there is not one
straight line on the entire set, and was a bit
like building an art installation in a museum.
This pushed our crew of 10 technicians to
the ends of what they are capable of doing.
Everything is hand-built here at Zach, and
since we don’t have fancy machines to bend
steel, everything you see is hand-cut and
hand-bent. This includes the spiral staircase
and custom bent handrails

We have some of the best Artist and
Artisans here at Zach. We are able to pull
off some of the most incredible ideas with
limited resources. There is a saying among
Technicians of theatre: “Without technical
theatre artists, theatre would just be actors
standing around silent, naked and in the
dark!.

| After the performance, please join }

| us on stage for an up-close tour of ‘

| the set and hear more about how it

| was created. ‘
AL il
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