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Using Booth’s original promptbook, we resuscitate the ghost
of his infamous Richard, and examine the dangers of lies,
division, reckless rhetoric, and radicalization.
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CAST OF CHARACTERS

Hidden Room Theatre, June 2018
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ROERA L BUNE OF BLOSTER L ... Mr. Judd Farris
KING HENRY VI, EARL OF RICHMOND.................... Mr. Brock England
R Ms. Lily Pipkin
ViR O e T W N Ms. Rachel Steed
[JUREGE BGKINGHAN................. & Mr. Robert Matney
DUKE OF NORFOLK, LIEUTENANT OF THE TOWER........Mr. Zac crofford
0 S e Mr. Kenneth Williams
© R e R R Mr. Sean Christopher
B e o O Mr. Robert Deike
BLUNT, LORD MAYOR OF LONDON............ Mr. Jeremy Rashad Brown
EARL OF OXFORD, TIRREL...............cc....... Mr. Adam Miller-Batteau

GUARD AT A oo U . Mr. Andrew Rodriguez
QUEEN RUAEE ool Ms. Andrea Smith
MDY ANN[ ....................................................... Ms. Lynn Mikeska

HUEH[SS ﬂl: YUHK ............................................... Ms. Jill Swanson

Lords, officers, attendants, clergymen, soldiers by the cast

Notes from Eric Colleary,
Cline Curator of Theatre and Performing Arts, Harry Ransom Center

For over 200 years after the death of Shakespeare, audiences would have
more likely seen a production of the script you're seeing - that by Colley
Cibber, not Shakespeare. Colley Cibber’s Richard IIT dominated Shake-
speare’s version for over 120 years. Known as the “blood and thunder” or
“rapid action” version, Cibber’s Richard was fast-paced, audience friendly,
shorter, and more violent. Cibber emphasizes clear moral rights and wrongs
which appealed to 19th century American audiences.

’

John Wilkes Booth, son of the noted Shakespearean actor Junius Brutus
Booth and brother to actor Edwin Booth, made his professional stage debut
on August 14, 1855 in the role of Richmond in Richard III. Within five
years, John had made a name for himself nationally as a star actor and took
on the title role himself. He took his job seriously, was encouraging of the
actors he performed with, and received overwhelmingly positive critical
reviews during his brief career. His talents matched with his good looks
made him a box office success until his politics made it difficult for him to
find work. Booth was shot and killed 12 days after he assassinated President
Abraham Lincoln, and history remembers him as much of a villain as the
one he played on stage. Much of Booth’s costumes, promptbooks, and
memorabilia was stored in a trunk by his brother Edwin and is believed to
have been destroyed in a fire at the Winter Garden Theatre in 1867.

It is not known how the promptbook for John Wilkes Booth’s Richard III
survived, but it’s possible it came to the Harry Ransom Center as part of
Harry Houdini’s theatre collection in 1956 — Houdini being enormously
interested in the Booth family of actors. A promptbook is the full script of a
play with all of the script edits, acting, music, and technical cues specific to
a particular production - in short, one of the best records of what a produc-
tion looked like. Using this alongside newspaper reviews, prints, photo-
graphs, sound recordings, and period acting manuals, The Hidden Room has
brought the production to life for the first time since it was last performed
in 1864. The connection to one of America’s most notorious actors is
notable, but even more so it’s provided a fascinating and engaging glimpse
into this country’s history. We've learned more about period acting styles by
getting this play on its feet than we ever would have from simply reading
books, and this is both the fun and importance of performance as research.

A digital facsimile of the Ransom Center’s promptbook can be viewed in its
entirety through the Digital Collections portal on the Ransom Center’s
website: hrc.utexas.edu
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This project is supported in part by the We are grateful to the Creative Fund for
Cultural Arts Division of the City of Austin their kind support of Booth’s Richard 111,
Economic Development Department. and other Austin arts projects.
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SRR of BB vt N N Beth Burns
b AT et . A Indiia Wilmott
PR OF ORRRE I ... . i it Eric Colleary
L S IR A SR e Cassidy Schulze
Master of Austin Scottish Rite Theater... Susan Gayle Todd
PROBRIE ...covvoccoiviiin b vbi Sttt 1. SlA Andrew Rodriguez
Asst. Stage Manager ..................................... Shelby Foshay
L T Pl Howard Burket
A it e A RS sl o Jenny McNee
Master of Lighting.......................c.............. Rachel Atkinson
R A DO i s 45005 4 < siiaRaas oo bhataid Toby Minor
o g L A oo Adam Miller-Batteau
Mastor of BRERGITIGN................00ccocimmnitsnsncins Amanda Perry
Master of SEyllag. (0. ) L0 LR SR A Samantha Smith
Master of Malbbupatl........oon... bl iwiilian i Amelia Turner
Master of MONSIMQNE. ....................00ce000nsvecsecnas Kate Meehan
BERUERN OF W .. 08.....cccniceiicsiinbisnonabinsenashsins Justin Scalise
Master of Assisted Listening........................... Celia Hughes

Master of Art Design..Jennymarie Jemison of Five and Four
Master of Photography.............................. Kimberley Mead
Master of House/Master of Social Media...Walden Hagelman
Musicians ....... Howard Burkett, Cesar Osorio, Roy Thomas,

Charlie Tovar, and Eg Lunning Jr.
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THANK YOU FOR VISITING!

We hope you enjoyed your journey inside the Hidden Room.
Your experience was made more complete by these generous and talented people,
to whom we owe so many thanks: The Harry Ransom Center and their many
team members who helped make this show happen, The Austin Scottish Rite Theater and
their many wonderful team members, Lone Star Chapter 6 York Rite Masons, Mark Dermit,
Shakespeare’s Globe Research and Education Department, Austin Creative Alliance,
Sloane Reardon, Charles Ainsworth, VSA, Jennifer Rose Davis, Kriston Woodreaux,
Christopher Fetherolf, Katy Taylor, Isto Barton, our friends and family, and our
board members: Farah Karim-Cooper, Katy Thompson, Andrea Smith,
Blake Shanley, Jennifer Coy, and Djahari Clark.

A GLIMPSE TOWARD THE FUTURE:

The Hidden Room’s collaboration with the Harry Ransom Center
brings rare plays to life from the “Occasional Playwrights” exhibit
this September via a festival of staged readings.

2019 sees Dr. Farah Karim-Cooper, Head of Research and Education
at Shakespeare’s Globe Theatre in London and the Hidden Room
exploring the most cutting edge discoveries in early modern
original practices in the Duchess of Malfi.

Be on the lookout for more information on our website, Facebook page,
or sign up to receive rare secret missives from the Matriarch.

hiddenroomtheatre.com



